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to society. The spiritual values are by nature creative, while
the material values are by nature delimitative and therefore
destructive. However, it will be wrong to think that there is
any basic conflict between the spiritual and material values.
Of course, material values think that they shall be eradicated
by the spiritual values. But this is a very wrong conception
of values. The spiritual values do not destroy the material
ones, they only give new shape to the material values. Spirit
cannot disregard the world, because the latter is the vehicle
of the former. The spirit creates body for furthering its
nobler ends : but human mind errs and blinded by animal
tendencies begins to regard the spirit as the enemy of the
body and accepts material progress as the sole aim of life. The
result is that the balancing factor of life is rejected and a state
of endless competition, dissatisfaction, mental torture, care-
afflicted moments etc. come into being. Art and literature
are teachers of the first order, whether they are accepted in
this way or not. After all, who is a teacher ? Teacher is one
who leaves .an impression on the mind of a person. It is
wrong to think that a teacher is always imparting good things
of life. There are teachers who are bad, because they leave
bad impressions on mind. For example, a person who says
that stealing is a good thing or harassing people is desirable,
cannot be called a good teacher. Art and literature cannot
afford to be bad teachers because the harm caused by them is
far more extensive and deep, than the harm caused by a per-
son who preaches such things orally, because art and literature
influence the posterity and even those who are not physically
present before a teacher.

What is the secret of the power of influence contained in
a piece of literature or art ? The power comes from the
intensity of the feeling that an artist experiences and the way in
which he communicates it so that the reader or spectator may
experience that very feeling which the artist himself had ex-
perienced. If a man of literature portrays only what he has
experienced, his work is bound to be so powerful that the rea-